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[OBSERVAGAO: Consoante as bibliografias indicadas, as questdes da prova
especifica para o Mestrado e para o Doutorado deverdo ser respondidas
conforme a linha escolhida pelo(a) candidato(a) no instante da realizagdo da
Etapa Il]
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Benedetti.
Sao Paulo: Martins Fontes, 2012.
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http://www.criticalliteracyjournal.org/cljournalissue1volume1.pdf#page=80.
Acesso em: 25 set 2017.
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DOUTORADO
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Contraponto, 2012. (livro todo)
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MESTRADO
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Brasiliense, 1984. p. 7-75.
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